
 

Musicicians share their personal impressions of Chaconne 

By Mirelys Morgan Verdecia, violin, and Yoko Kanamaru, viola 

Mirelys Morgan Verdecia, violinist: ‘When I first encountered Theo Verbey’s Chaconne for 
violin, viola, and cello, the first thing I did was search for a recording. I wanted to hear how 
all those layers of rhythm and musical ideas fit together. There wasn’t one. 

As we began studying the piece, I quickly understood why. On the page, the music is 
incredibly complex. Rhythms overlap, motives move from one instrument to another, and 
many of the most important musical ideas only emerge when all three parts come together. 
It demands a great deal of imagination before the sound can truly be heard. 

What fascinated me most was discovering that beneath its rhythmic intensity lies a deeply 
melodic piece. As we worked through each variation, we gradually realised how cleverly 
Verbey shares the musical material among the violin, viola, and cello, creating a constant 
dialogue between the three voices. 

Our first performance in September felt like the beginning of a journey rather than its 
destination. The opportunity to return to the piece later for this recording allowed us to see 
it with new eyes and much greater understanding. Working with Everett Porter was an 
important part of that process; his observations often revealed musical connections that 
had escaped us and helped us bring greater clarity to the work. 

I am very happy that this recording now exists. It captures not only a remarkable 
composition, but also the process of discovery that came with learning it. I hope it will help 
future musicians approaching the piece for the first time and encourage more people to 
explore this extraordinary work.’ 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Yoko Kanamaru, violist: ‘I would like to share the different side of the experience. From the 
very beginning,the plan of the concert. 
Since I was former member of (Kunstenaarscommissie / Artistieke Raad). 
that organized the concert, I worked as a program planner for the Close Up concert.  

Originally, we were supposed to host a famous Dutch journalist as a special guest for this 
concert celebrating the 250th anniversary, but unfortunately, that was 
canceled.Furthermore, due to the tight scheduling and many repertoire, the some of the 
original musicians canceled.  

I already knew, the some of the pieces are quite difficult and it will be tough concert for 
viola player, feeling a responsibility as an organizer and knowing that Mirelys was decided to 
play—I accepted.I felt certain that together with her, we could challenge this demanding 
program. Our cellist, Christian, joined us at the very last minute. So, all three of us of Trio. 
ended up stepping in for our colleagues!  

Mirelys and Christan aren’t just orchestra colleagues, but close friends with whom I share a 
deep artistic bond. 
They are the musicians who make me feel the most secure on stage.  

The Verbey Chaconne is written as a dialogue between three musicians.The viola part moves 
always between the melodies of violin and cello. Some rhythms are off the beat. It is a 
challanging pieces for us and I am glad that I could meet his Chaconne through the Close-up 
concert. I thought about the performance in the small hall of the Concertgebouw, so I 
prepared and used the score, so that I can catch up fast and less risk, in case something 
happens during the performance.  

Right before going on stage, the three of us repeatedly went over the difficult passages in 
the dressing room. The other players wondered 
"Is that piece really that difficult?" 
We never thought that our future Chief Conductor, Klaus Mäkelä, would be in the audience!  

All our effort had paid off when I saw him that evening. 
After that performance, Eileen offered us to record the Chaconne, our joy doubled.  

We had few months after the concert to the recording and the Chaconne is not the piece 
which we can play right away, so we had several rehearsals before the recording. For one of 
those rehearsals, Eileen invited us to Verbey’s Music room. I had such a heartwarming time 
at his home and enjoyed her homemade brownies. Through this experience, I could feel the 
sense of Mr Verbey’s warm personality, he would say that it might be different here and 
there, but it was truly wonderful opportunity to aim for the best recording with the high 
level producer, Mr. Everret Porter. 
After the rehearsal at the Verbey’s house, the way the snow fell so softly, was memorable.’ 

 

 


