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Verbey: Chaconne for String Trio

Mirelys Morgan Verdecia (violin), Yoko Kanamaru (viola), Christian Hacker (cello)
Et'cetera KTC 7090 o 7' o

Recording date: Feb. 2026

Only available digitally, via download or streaming

https://www.youtube.com/watch?v=VH6yhuDQ1E

This is one of Theo Verbey’'s finest compositions. The piece originally emerged in 1988, just a
few years after he completed his orchestration of Alban Berg’s Piano Sonata, and was later
revised in 1997. Berg’s influence is unmistakably present here, lending the Chaconne a
strongly expressionist character, occasionally softened by a certain gentleness and a lack of
dramatic resolve, inspired by nostalgia and melancholy for a lost tonal paradise — something
| often hear in Verbey’s later works. The absence of any half-hearted approach to drama
also distances it from the style that dominated the Netherlands between 1920 and 1970,
characterized by a kind of neoclassicism with impressionist and expressionist hues. Here,
expressionism is not a hue but the core.

The Berg in the background is the Berg of his early string quartet, which may explain Theo
Verbey’s choice of a related instrumentation. The piece’s convincing power is also due to the
brilliant performance by the three members of the Concertgebouw Orchestra (they
performed the piece in a concert in 2025, and this recording was made in early 2026). | also
wondered to what extent this work, like Berg’s Lyric Suite for string quartet, could hold its
own if performed by a string orchestra. | doubt it. The agility and transparency are essential
to this work, creating a cohesion that Verbey later pursued through other means. He often
used larger ensembles to reference rhetorical elements from the classical-Romantic
tradition, though with less subtlety. And while larger ensembles may encourage such
approaches, musicians of this caliber can still deliver agility and transparency, even in
expanded settings.

Sometimes, an unusual instrumentation can be a reason for a work to be rarely or never
performed. That argument doesn’t hold here. Moreover, there are now many string players
who can handle this music superbly, both technically and musically. And the music itself is
magnificent: fresh, without cheap nostalgia or regression, and of a caliber that triumphantly
overcomes any fear of modernity. - ©Emanuel Overbeeke, August 2026 (orig. published in
Dutch at www.opusklassiek.nl, translated with the author’s permission by Eileen Stevens)




